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1821. 


MUSIC, 

PUBLISHED  BY 

GOULDING,  DALMAINE,  POTTER,  AND  CO. 

20,  SOHO  SQUARE; 

And  may  be  had  at  No.  7,  Westmoreland  Street,  Dublin. 


CELEBRATED  ITALIAN  OPERAS, 


ARRANGED 

FOR  THE  PIANO  FORTE,  HARP,  FLUTE,  AND  VIOLONCELLO. 


MOZART’S  LE  NOZZE  DI  FIGARO,  by  J.  Mazzinghi,  in  Five  Books,  each  . 6s. 

IL  DON  GIOVANNI,  by  Ditto,  in  Seven  Books,  each  . . 6s. 

LA  CLEMEN Z A DI  TITO,  by  Ditto,  in  Five  Books,  each  . . 6s. 

IL  FLAUTO  MAGICO,  or  ZAUBERFLOTE,  by  Ditto,  in  Six  Books,  each  6s. 
ROSSINI’S  TANCREDI,  by  I.  F.  Burrowes,  in  Four  Books,  each  . . 5s. 


HARP  AND  PIANO  FORTE  MUSIC. 


Bochsa.  La  nouvelle  Tyrolienne  Duet,  Hp.  and  P.  F. 

L’Alliance  Trio,  Hp.  P.  F.  and  Flute 

Brulant  d’Amour,  Duet  for  Two  Performers,  P.  F.  and 

Hp.  with  Flute  Accompaniment 

Concei  tante  for  P.  F.  and  Hp.  with  Accompaniment  . 

Dans  un  Delire,  for  Two  Performers,  P.  F.  and  Hp. 

with  Accompaniment  for  Flute 

Select  Airs  from  Shield’s  Opera  of  Rosina,  for  Hp.  and 

P.  F.  in  Two  Books  . . each 

Fantasia  for  Hp.  P.  F.  and  Flute,  introducing  favourite 

Airs  from  “ Le  Nozze  di  Figaro  ” . . 

Dussek.  Duet,  Hp.  and  P.  F.  Op.  38 
Ferrari.  Serenata,  Hp.  and  P.  F.  . . 

Gildon.  Chimpanzee,  Hp.  and  P.  F. 

Knapton.  Caller  Herring,  Hp.  and  P.  F. 

Greek  Air,  ditto  .... 

•  Mrs.  M‘Donald,  ditto 

Kiallmark.  Les  Fleurs  du  Printemps,  P.  F.  and  Flute,  No.  1 

2 

3 

Le  Retour  k Bath,  ditto  . 

Harriot,  ditto  .... 

Marsano.  Recueil  premier  d’Airs  favoris,  Hp.  P.  F.  and  Flute, 

No.  1 

2 

Mazzinghi.  Bavarian  or  Tyrolese  Air,  for  P.  F.  Hp.  and  FI. 

Inscribed  to  the  Right  Hon.  Lady  Charlotte 
Cholmondeley  .... 

Huntsman  rest,  for  P.  F.  Hp.  and  FI.  Inscribed 

to  the  Right  lion.  Lady  Georgiana  Molyneux 

Aria,  for  P.  F.  Hp.  and  FI.  Inscribed  to  Miss 

Cholmondeley  .... 

Ava  Maria,  for  P.  F.  Hp.  and  FI.  Inscribed  to  the 

Right  Hon.  Lady  Maria  Molyneux 

Venetian  Air,  for  P.  F.  Hp.  and  FI.  Inscribed  to 

the  Right  Hon.  Lady  Louisa  Molyneux 

Theme  (from  the  Creation),  for  P.  F.  Hp.  and  FI. 

Inscribed  to  Mrs.  Lewis 

•  — Sclavonian  Air,  for  P.  F.  Hp.  and  FI.  Inscribed 

to  the  Hon.  Miss  Townshcnd 


s.  d. 

5 0 
8 0 

G 0 
10  6 

6 0 

5 0 

8 0 
5 0 
3 6 
5 0 

3 0 

4 0 
4 0 
4 0 
4 0 

4 0 

5 0 
4 0 

3 0 

4 0 


5 0 

6 0 
5 0 
5 0 

5 0 

6 0 
rt  /: 


i 


s.  d. 

Mazzinghi.  Silesian  Air,  or  Copenhagen  Waltz,  for  P.  F.  Hp. 

and  FI.  Inscribed  to  the  Hon.  Miss  M.  E. 
Townsliend  . . . .36 

Robin  Adair,  for  P.  F.  Hp.  and  FI.  Inscribed  to 

the  Right  Hon.  Countess  Conyngham  . 5 0 

Asturian  Air,  for  P.  F.  Hp.  and  FI.  Inscribed  to 

Mrs.  Lambton  . . . .60 

Bosnian  Air,  for  P.  F.  FIp.  and  FI.  Inscribed  to 

the  Right  Hon.  Lady  Elizabeth  Conyngham  . 6 0 

Swiss  Air,  for  P.  F.  Hp.  and  FI.  Inscribed  to  the 

Right  Hon.  Lady  Caroline  Paget  . .60 

Pray  Goody,  for  P.  F.  Hp.  and  FI.  Inscribed  to 

the  Right  Hon,  Lady  Charlotte  Gordon  . 5 0 

Irish  Air,  for  P.  F.  Hp.  and  FI.  Inscribed  to  the 

Right  Hon.  Lady  Jane  Paget  . .60 

Ah  perdona,  for  P.  F.  Hp.  and  FI.  Inscribed  to 

the  Right  Hon.  Lady  Mary  Gordon  . 5 0 

* Military  Air,  for  P.  F.  Hp.  FI.  and  Vo.  Inscribed 

to  Miss  Graham  . . .60 

Cisalpine  Air,  for  P.  F.  Hp.  FI.  and  Vo.  Inscribed 

to  the  Right  Hon.  Lady  Georgiana  Paget  . 6 0 

Tuscan  Air,  for  P.  F.  Hp.  FI.  and  Vo.  Dedicated 

to  His  Royal  Highness  the  Prince  Regent  . 6 0 

Circassian  Air,  for  P.  F.  Hp.  FI.  and  Vo.  In- 
scribed to  Miss  Nugent  . . .50 

Istrian  Air,  for  P.  F.  Hp.  FI.  and  Vo.  Inscribed 

to  the  Hon.  Miss  Frances  Addington  . 5 0 

Theme  (H.  R.  Bishop),  P.  F.  Hp.  FI.  and  Vo.  In- 
scribed to  Miss  Mytton  . . . 5 0 

Scotch  Air  (Boatie  Rows),  P.  F.  lip.  and  FI.  In- 
scribed to  Miss  Scott,  of  Edinburgh  . 5 0 

Batti  Batli  (Air  by  Mozart),  P.  F.  Hp.  FI.  and  Vo. 

Inscribed  to  the  Hon.  Miss  H.  Addington  . 6 0 

Alone  retired  (Air,  Braham),  Hp.  P.  F.  and  FI. 

Inscribed  to  Miss  Lewis  . . .40 

Bewilder’d  Maid  (Air,  Braham),  Hp.  P.  F.  and 

FI.  Inscribed  to  Miss  Oakes  . .40 

On  this  cold  flinty  Rock  (Air,  Braham),  Hp.  P.  F. 

and  FI.  Inscribed  to  Miss  Lucy  Frances  Lewis  a a 

m ' • ••  ~ 


IIARP  AND  PIANO  FORTE  MUSIC. 


s.  d. 


FI.  and  Vo.  Inscribed  to  His  Royal  Highness 
the  Duke  of  Cambridge  . . .40 

Mazzinghi.  Naderman’s  Nocturne,  No.  1,  for  Harp,  with  Ac- 
companiments for  P.  F.  and  Vo.  Inscribed  to 
Miss  Lloyd  . . . .50 

Ditto,  No.  2.  Inscribed  to  Miss  Jane  Lloyd  . 5 0 

Ditto,  No.  3.  . . . .50 

Martini’s  Overture  to  Henry  IV.  for  P.  F.  Hp.  and 

FI.  Inscribed  to  Miss  Hodges  . .50 

Kozeluch’s  Duetto  for  P.  F.  Hp.  and  FI.  Inscribed 

to  Miss  Cheese  . . . . 5 o 

Steibelt’s  Sonata  for  P.  F.  Hp.  FI.  and  Vo.  In- 
scribed to  Mrs.  Willis  . . .50 

Divertimento  for  Harp,  with  Accompaniments  for 

P.  F.  and  FI.  . . .40 

Air  for  Harp,  with  Accompaniments  for  P.  F.  FI. 

and  Two  French  Horns  . . .40 


Mazzinghi.  Three  Airs  for  Hp.  P.  F.  and  FI.  Op.  GO.  In- 
scribed to  Miss  Rigby 

Overture  to  Artaxerxes,  P.  F.  and  Hp. 

Monro.  Military  Divertimento,  Hp.  and  P.  F. 

Nadennan.  Les  Regrets,  Duet,  Hp.  and  P.  F. 

Powell.  Duet,  Hp.  and  P.  F.  Dedicated  to  Miss  Beckett 

■ — ■■ — Fane 

Rosolli.  Busacca  March  and  Quick  Step,  Hp.  and  P.  F. 

Gerona  ditto  and  Waltz  do. 

• Grand  Jubilee  do. 

Spanish  Cachucha  do. 

See  the  conquering — Handel’s  Water-Music  and  March 

in  Judas  Maccabeus,  Hp.  and  P.  F. 

Siene.  Overture  to  La  Vestale,  Hp.  and  P.  F. 

Steibelt.  Ami  tutte  le  Belle,  Hp.  and  P.  F. 

Grand  Duet,  Hp.  and  P.  F. 


s.  d. 

7 6 
2 0 

2 G 
7 6 
5 0 

3 0 
2 6 
2 6 

5 0 
3 0 

2 0 

3 6 

4 0 

6 0 


, HARP  MUSIC. 


Air,  with  Variations  . , . A Lady 

Ar  Hyd  y nos,  ditto  . . Repmah 

Blewitt.  La  Violetta  .... 

Bochsa.  Fra  tante  Angoscie  e Palpiti,  with  Variations 

Fantasia,  introducing  the  Blue  Bells,  with  Variations 

— ■ Le  petit  Tambour,  with  Variations 

Twelve  Lessons  and  Two  Airs 

Budd.  Duncan  Grey,  with  Variations 
Burrowes.  Variations  on  Auld  Robin  Grey 
Cardon.  Ditto  on  Ah  vous  dirai 

Ditto  on  Vous  la  donnez 

Ditto  on  Popular  Airs,  Op.  19 

Four  Sonatas  . 7 , 

Challoner.  Air  Ecossais  and  Rondo 
Sonata,  with  “ Said  a Smile  ” 

Cianchettini’s  Divertimento  .... 

Dizi.  Three  Themes,  by  Mozart,  with  Variations,  each 
Elouis.  Choeur  d’Alceste  par  Gluck,  with  Variations 
Fish.  Life  let  us  cherish.  Variations 

Introduction  and  Waltz,  ditto 

Fiorini.  Variations  on  Stanco  di  pascolar 

King  of  Prussia’s  Waltz 

Aria  nel  l’Opera  di  Nina 

Gildon.  Sonata,  Op.  41  ... 

Horn  (Henry).  Rudiments  for  the  Single  and  Double  Movement 
Harp,  exemplified  in  a clear  and  concise  Man- 
ner; with  Forty-two  Exercises  for  forming  the 
Hands,  and  the  Fingering  marked : to  which 
are  subjoined  Forty-two  progressive  Lessons, 
constructed  on  pleasing  familiar  Airs,  arranged 
in  the  principal  Keys,  with  the  Fingering 
marked  where  necessary.  Dedicated  to  the 
Miss  Sandys 

Airs  from  Kozeluch's  Ballet 

Variations  on  Ah  perdona 

Bavarian  Air 

Copenhagen  Waltz 

Swiss  Melodies,  Nos.  1,  2,  and  3, 

each 


1 

1 

3 

3 

4 

4 

5 
1 
2 
1 
1 
5 
7 
2 
3 
2 
3 
3 
2 
2 
3 
2 
o 

2 


15 

4 

3 

3 

3 

2 


G 

0 

6 

0 

0 

0 

0 

0 

6 

6 

0 

0 

G 

G 

0 

0 

0 

0 

G 

0 

0 

0 

6 

6 


0 

0 

0 

0 

0 

0 


Horn  (Henry).  Rondo,  Love  has  Eyes 

Divertimento,  Vale  of  Wythop 

• Overture  d’Albert  et  Adelaide 

Hummell.  Waltzes,  in  Six  Books,  each 
Kiallmark.  Variations  on  Rousseau’s  Dream 

Rosalind,  with  Flute  Accompaniment 

- — Spanish  Air 

Marin.  Hunting  the  Hare 

Maid  of  Lodi 

Three  Airs 

Mayer.  Rondo  a la  Polacca 
Nadennan.  Variations  in  O Pescator 

Portuguese  Air 

Le  gentil  Hussard 

Partant  from  La  Syrie 


Sonata,  by  Steibelt,  arranged  for  Harp 


Parry.  Nightingale,  Variations 

Romance,  ditto 

Welch  Airs,  ditto 

Percival.  Introduction  and  Irish  Air,  as  a Rondo 

Siene.  Variations  in  Nel  Cor  piu 

Steil.  My  Lodging  is  on  the  cold  Ground 

Auld  lang  syne 

Waltz  from  II  Don  Giovanni 

Lullaby 

Air  Militaire  and  Rondo 

Sola.  La  Brillante,  Harp  and  Flute 
Viner.  Popular  Airs  for  Beginners 

Preludes,  ditto 

Weippert.  Variations  on  Deli  prendi 

La  Biondina 

Se  potesse 

Airs  to  Miss  Chambers 

Progressive  Lessons 


Whitcomb.  German  Air,  with  Variations 

La  Pipe  de  Tabac,  ditto 

Portuguese  Air,  ditto 

Sally  in  our  Alley,  ditto 


3 

3 

3 
2 
2 
2 

4 
2 
2 

5 
1 
3 

3 
2 
2 

4 
2 
1 

5 

3 

4 
2 
3 
2 
3 
3 

6 

5 
2 
1 
1 
1 
3 
5 
1 
1 
1 
2 


0 
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0 

6 

6 

G 

0 

0 

0 

0 

6 

0 

0 

0 

0 

0 

6 

6 

0 

0 

0 

6 

0 

6 

0 

0 

0 

0 

6 

6 

6 

6 

6 

0 

6 

6 

6 
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PIANO  FORTE  MUSIC. 


Adams.  The  Time  Table  clearly  explained  in  a Ground,  with 


Variations  . . . .20 

Bertini’s  Irish  Melody,  with  Variations  . . .26 

Bishop’s  Overture  to  Don  John  . . .26 

Twelfth  Night  . . .26 

Henri  Quatre  . . .20 

Bothwell  Brig  . . .20 

Antiquary  . . .26 

— — Roland  for  an  Oliver  . .26 

Bochsa.  Le  petite  Tambour,  Military  Rondo  . .40 

Burrow’s  Select  Airs  from  Mozart’s  Opera  II  Don  Giovanni, 
with  an  Aocompaniment  for  a Flute,  Books  1,  2, 
and  3,  each  . . . .80 


I 


Burrow’s  Select  Melodies,  with  Variations,  for  Piano  Forte  and 


Flute  (the  Flute  Part  by  C.  Nicholson) 

No.  1,  Is  there  a Heart  that  never  lov’d  . 3 0 

2,  Cease  your  Funning  . .30 

3,  And  has  she  fail’d  in  her  Truth  . 3 0 

4,  Sigh  not  for  Love  . .30 

* 5,  Thorn  (The)  . . .30 

6,  Sul  Margine  d'un  Rio  . .30 

7,  Sure  the  Rose  is  like  a Sigh  . 3 0 

8,  My  Lodging  is  on  the  cold  Ground  . 3 0 

9,  Each  coming  Day  . .30 

10,  Said  a Smile  to  a Tear  . .30 

11,  Yellow-hair’d  Laddie  . .30 

12,  Lore  has  Eyes  . . 3 0 


PIANO  FORTE  MUSIC  CONTINUED. 


Burrow’s  La  Bello  CircassieVme,  Air,  with  Variations 
■ Imperial  Waltz,  Variations 


Rossini’s  Overture  to  “ La  Gazza  Ladra,”  arranged 
as  a Duet 

Caledonian  Airs,  with  Variations 
No.  1,  Kenmare’s  on  and  awa 

2,  Blue  Bell 

3,  Auld  Robin 

4,  Auld  lang  syne 

5,  The  White  Cockade  . 

6,  Charlie  is  my 

7,  Highland  Laddie 

8,  Saw  ye  my  Father 

9,  Tweed  Side 
10,  Maggie  Lauder 

Select  Airs  from  Tancredi,  in  Two  Books,  each 
as  Duets,  for  Two  Performers,  in  Four 


Davy.  The  Thorn,  arranged  as  a Rondo  . 

Field  (John),  Rondo,  No.  1 

2 

Fish.  Introduction  and  Waltz,  for  Piano  Forte  or  Harp  (Miss 
Lukin) 

Hunter  of  the  Alps,  Rondo 

Gildon’s  Sonata,  No.  1,  with  favourite  Air,  Op.  40 

2,  do. 

— 3,  do. 

, with  Mad  Margery 

Harp  or  Piano  Forte,  Op.  41 


Chimpanzee  Air,  w ith  V ariations 

La  Bouton  de  Rose,  Divertimento 

• Le  Chalumeau  duPan,  Andante  and  Waltz 

Qu’on  renvoye  it  la  Tristesse,  Allegretto 

L’Asphodele,  Largo,  Allegretto,  and  Rondo 

Un  petit  Divertisement 

Battle  of  Salamanca 

Duet,  Op.  20 

Griffin.  Sonata,  Op.  7 

Introduction  and  Rondo  from  do. 

Haigh.  Introduction  and  Air  Militaire 

Polonaise 

■ Hampton  Court,  Air,  with  Variations 

Introduction  and  ditto 


Handel’s  Chorusses  as  Duets,  by  J.  F.  Burrowcs 
No.  1,  O the  Pleasure  of  the  Plains 

2,  Welcome,  mighty 

3,  Hallelujah 

4,  March,  and  Glory  to  God 

5,  The  Horse  and  his  Rider 

6,  From  the  Censer  curling  rise 

7,  Awake  the  Trumpet 

8,  Lift  up  your  Heads  . 

9,  See  the  conquering  Hero  comes 

10,  For  unto  us  a Child  is  born 

11,  Around  let  Acclamations  ring 

12,  Hailstones 

Holder’s  (Mus.  Bac.)  Op.  3,  Mrs.  Smith’s  Reel  as  a Rondo 

Op.  9,  Miss  Mullett’s  Reel,  do. 

— 12,  O dear,  what  can  the  Matter  be,  with  Varia- 
tions 

13,  Capt.  Gilmour’s  Reel,  as  a Rondo 

17,  Grand  March 

19,  Second  Grand  March 

21 , Twelve  Divertimentos 

23,  Four  Airs,  with  Variations 

— 24,  Hornpipe  and  Rondo 

25,  Romance  and  Waltz 

26,  Twenty-eight  Preludes 

27,  Military  Divertimento 

28,  Trip  to  Dublin,  as  a Rondo 

30,  La  Bagatelle,  do. 

32,  Sul  Margine,  Air,  with  Variations 

35,  Le  Cueur  palpite 

39,  Borehamian  Divertimento 

40,  Ariette,  w ith  Variations 

41,  Sicilienne  et  Polacca 

43,  Royal  Visit  to  Bath 

44,  Air,  with  Variations 

Introduction  and  Air,  “ Light  as  Thistle  Down” 


s.  d. 

3 0 
1 6 

4 0 


Books,  each 

Calkin.  Le  Pas  seul  de  Terpsicore,  Divertimento 
Corri.  Airs  from  Blue  Beard,  Duet 
When  pensive  I thought,  ditto 

Vive  le  Roi,  ditto  .... 

Cramer’s  Sonata,  No.  1,  with  favourite  Airs,  Op.  44 

2,  with  an  original  Polacca 

3,  with  “ Said  a Smile  to  a Tear  ” 

Sonatas,  1 and  2,  dedicated  to  Mrs.  Mackworth, 

each  ..... 
Do.  1,  2,  and  3,  dedicated  to  Miss  Byng,  each 

Love  has  Eyes,  arranged  as  a Rondo 

Hibernian  Air.  do.  do. 


— German  Reel,  as  a Rondo 


3 0 
3 0 


3 6 
2 6 


2 0 
2 0 


6 
0 
0 
6 
6 
0 
6 
6 
6 0 
2 6 


Holder.  Morgiana,  as  a Rondo 

— Lieber  Augustine,  Air,  with  Variations 

The  Bequest,  Irish  Air,  as  a Rondo 

Sicilienne  and  Rondo 

Ally  Croaker,  as  a Rondo 

Through  the  Wood  Laddie,  as  a Rondo 

Swedish  Airs,  with  Variations 

Down  in  the  V alley,  as  a Rondo 

Sonata,  dedicated  to  Miss  Selby 

Grand  Sonata,  dedicated  to  Mrs.  S.  A.  Woods 

Sonata,  dedicated  to  Mrs.  Sutton 

Miss  Robinson 

Grand  do.  dedicated  to  Mrs.  Beauchamp  Procter 

• Trio  for  Two  or  Three  Performers  on  the  Piano  Forte 

Tw  o Duets,  dedicated  to  Lady  Beauchamp  Procter  . 

Duet,  dedicated  to  the  Miss  Wrights 

Maggy  Lauder,  as  a Duet 

Grand  Duet,  dedicated  to  the  Miss  Wynnes 

Two  Duets,  do.  to  the  Miss  Tulfnells 

Two  Duettinos,  do.  to  the  Hon.  Miss  Murrays 

Danish  Duet,  do.  to  the  Miss  Kortrights 

Kalkbrenner’s  First  Fantasia,  as  a Duet 

Fifth  do.  as  a Duet 

Overture  to  No  Song  no  Supper,  Duet 


s.  il. 

2 0 


--  Zitti  Zitti,  Piano,  Duet 

— Rondo,  “ My  native  Highland  Home” 

— Step  as  soft  (Zitti  Zitti) 


— John  of  Paris,  Rondo 

— Nos  Galen,  Welch  Air 

— Sigh  not  for  Love,  Rondo 

— Three  Divertimentos 

— Rosalind 

— La  Revenue,  Divertimento 

— Roy’s  Wife,  Variations 

— Spanish  Air,  do. 

— Waters  of  Elle 

— Harriot 

— Ah  why  did  I gather,  Variations 

— Le  Pas  d’Amour 

— Fanfare,  and  Variations  on  German  Air 

— Variations  on  Lewcllyn 
Favourite  Irish  Medley 

Portuguese  Air 


Rondo.  Philomel 
Divertimento,  Kimbolton  Castle 


0 
0 
0 
0 
6 
0 
6 
0 
6 
6 
0 
0 
0 
0 
0 
6 
0 
6 
0 
6 
0 
0 
0 
0 
3 0 
3 0 


Holst.  Introduction  and  Sicilian  Rondo 

Portuguese  March 

King  of  Sweden’s  March 

Castilian  Rondo 

Hummed.  Collection  of  Waltzes,  Book  1 

2 

3 

4 

Kalkbrenner.  Sonata,  dedicated  to  Lady  Flint  . 

in  G,  dedicated  to  Miss  Gibbings 

in  F 

in  C 

■ -,  No.  2 

3 ...... 

First  Trio  for  Piano  Forte,  Violin,  and  "Violon- 
cello .... 

Second  ditto  .... 

Third  ditto 

Will  you  come  to  the  Bower,  Air,  with  Varia- 
tions .... 

French  Romance,  Air,  with  V ariations  and  Rondo 

Rule  Britannia,  Variations 

Air,  with  Variations,  dedicated  to  Mrs.  Theodosia 

Logier  .... 

Duet,  dedicated  to  Madame  Gaudilot 

Duet  for  the  Piano  Forte  aud  "Violoncello,  or 

Flute 

Din  din,  Rondo 

Introduction  and  Rondo,  Op.  52 

Capriccio,  introducing  Bishop’s  celebrated  Air, 

“ Bid  me  discourse” 

Pas  redouble,  a March,  as  a Duet 

Kiallmark.  No.  1,  Lcs  Fleurs  du  Printemps,  Air,  with  Varia- 

tions, with  an  Accomp.  for  Flute 

2,  Ditto 

— 3,  Ditto 

Le  Retour  a Bath,  a Divertimento 

Copenhagen  Waltz,  with  Variations 

. Rest,  weary  Traveller,  Air,  with  ditto 

Is  there  a Heart,  Air,  with  ditto 

There ’s  cauld  Kail  in  Aberdeen,  Scotch  Air,  ditto 

Pas  de  Trois,  Air,  ditto 

Valce  k la  Hongrois,  Variations 

— Mow  bray  Waltz,  Variations 

Garland  of  Love,  Air,  with  Variations 

Waltz  from  the  Miller  and  his  Men,  Introduction 

and  Rondo 


7 6 
7 6 
7 6 

3 0 
3 G 
3 0 

3 0 
6 0 


3 0 


PIANO  FORTE  MUSIC  CONTINUED 


Kiallmark.  Les  petits  Delassements,  1 and  2,  each  . 

Two  Waltzes  and  Chasse 

Kirmair.  No.  1,  The  Nymphs’  Dance  in  Telemachus,  with  Va- 
riations 

2,  Tre  bei  garcon  lucenti,  with  Variations 


— 3,  German  Air, 

— 4,  Piede  snello  ardito  Cor, 

— 5,  Suona  dindin  suona, 

— 6,  Oh  cara  Armonia, 

— 7,  Colomba  mia  venite  quk, 

— 8,  Minuet  in  Don  Giovanni, 

— 9,  Fin  ch’han  dal  Vino, 

— 10,  Se  vuol  ballare, 

— 11,  Vieni  Amore, 

— 12,  Air,  Des  petits  Savoyards, 

— 13,  Gente  k qui  l’Uccellatore, 

— 14,  The  manly  Heart, 

— 15,  Gia  fan  ritorno, 

— 16,  Non  piu  andrai, 

— 17,  L’Eul^vement  du  Serail, 

— 18,  Thema,  in  B Flat, 

— 19,  Non  teme  Amor, 

— 20,  Un  noble  Sentiment, 

— 21,  Le  petit  Matelot, 

— 22,  Lieber  Augustine, 

— 23,  March  in  Le  Sacrifice  Interrompu,  do. 

— 24,  Theme,  do. 

— 25,  Qual  speranza  arriva  il  Cor 

— 26,  Theme,  with  Variations 
27,  Thema,  do. 


do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 


s.  d. 
3 0 
3 0 

2 0 
2 0 
2 0 
2 0 
2 0 


Klengel.  No.  1,  Rondo 

2,  Ditto,  with  “ O thou  art  all  to  me,  Love  ” 

Fantasia,  in  which  is  introduced  the  Captive  to  bis 

Bird 

Knapton.  Three  Sonatas,  dedicated  to  Mrs.  Earle 

Air,  with  Variations 

Caller  Herting,  Scotch  Air,  do. 

Mrs.  M'Donald,  Air,  do. 

Maid  of  Suabia,  do. 

Maid  of  Derby,  do. 

Marie,  Tyrolese  Air,  do. 

Trip  to  Overleigh 

L’Encouragement 

La  Rose  Blanche,  Air,  with  Variations 

Dutch  Minuet  and  Nightingale  Rondo 

Le  Garmon  Volage,  Rondo 

Mocking  Bird  Divertimento 

Greek  Air,  with  Variations,  Piano 

Rondo,  Alexandrina 

V ariations  on  the  Brown  Thom 

Mercli  Megan 


3 6 
8 0 
2 6 


Mazzinghi.  Mozart’s  celebrated  Operas. 

11  Don  Giovanni,  for  Piano 

Forte,  with  an 

Ac- 

companiraent  for  Flute  and  Violoncello,  No.  1 

to  7,  eacli 

4 

0 

Le  Nozze  di  Figaro,  do.  do. 

No.  1 to  5, 

each 

4 

0 

• La  Clemenza  di  Tito,  do.  do. 

No.  1 to  5, 

each 

4 

0 

Cosi  fan  Tutti,  do.  do.  No.  1 to  6,  each 

4 

0 

Zauberflote,  do.  do.  No.  1 to  6,  each 

. 

4 

0 

No.  1,  Bavarian  Air.  with 

Variations, 

Accomp. 

for  Flute 

3 

0 

2,  Huntsman  rest. 

do. 

do. 

3 

0 

3,  Aria, 

. do. 

do. 

. 

3 

0 

4,  Ave  Maria, 

. do. 

do. 

3 

0 

5,  Venetian  Air, 

do. 

do. 

3 

0 

6,  Theme  from  Creation 

do. 

do. 

3 

0 

7,  Sclavonian  Air, 

. do. 

do. 

2 

6 

8,  Silesian  Air, 

. do. 

do. 

2 

6 

9,  Robin  Adair, 

do. 

do. 

3 

0 

10,  Asturian  Air, 

. do. 

do. 

3 

0 

11,  Bosnian  Air, 

do. 

do. 

3 

6 

12,  Swiss  Air,  with  Variations,  Accomp. 

for 

Flute 

. 

3 

0 

13,  Pray  Goody, 

. do. 

do. 

3 

0 

■ 14,  Irish  Air, 

do. 

do. 

3 

0 

15,  Ah  perdona. 

. do. 

do. 

3 

0 

16,  Military  Air, 

do. 

do. 

# 

3 

0 

17,  Cisalpine  Air, 

. do. 

do. 

3 

0 

18,  Tuscan  Air, 

. do. 

do. 

3 

6 

19,  Circassian  Air, 

. do. 

do. 

3 

0 

20,  Istriau  Air, 

. do. 

do. 

3 

0 

21,  John  of  Paris, 

. do. 

do. 

3 

0 

22,  Boatip  Rows, 

. do. 

do. 

, 

3 

0 

• 23,  Batti,  Batti, 

. do. 

do. 

3 

0 

Alone  retir’d, 

. do. 

do. 

2 

6 

Bewilder’d  Maid, 

. do. 

do. 

3 

0 

On  this  cold  flinty  Rock 

. , 

2 

6 

Overture,  11  Barbiere  de  Soviglia,  Accomp. 

for 

Flute  and  Violoncello 

3 

6 

Ditto,  ditto,  as  a Duet,  do. 

6 

0 

Tvrolese  Air,  as  a Duet 

3 

0 

Huntsman  rest,  do. 

3 

6 

■ Overture,  Anacreon,  as  do. 

3 

0 

Mazzinglii.  Overture,  Anacreon,  with  au  Accompaniment  for 
Flute  and  Violoncello 

Ditto,  II  Don  Giovanni,  for  Flute  and  Violoncello, 

with  Accomp. 

Ditto,  Figaro,  do. 

Ditto,  Zauberflote,  Duet,  Two  Performers,  do.  . 

Ditto,  Figaro,  do.  do.  do.  . 

II  Don  Giovanni,  do.  do.  do. 

La  Clemenza  di  Tito,  do.  do.  do.  . 

Select  Airs  from  II  Don  Giovanni,  do.  do.  1 to  4, 

each  .... 

Operatic  Airs,  with  Variations. 

No.  1,  Rule  Britannia  . . Kalkbrenner 

2,  Batti,  Batti  . . dementi 

3,  Fra  tante  Angoscie  e Palpiti  . Latour 

4,  Stay,  pr’ythee,  stay  . . Ries 

5,  Carpet  Weaver  . . Potter 

6,  Din,  Din  . . Kalkbrenner 

7,  Portuguese  Air  . . Kiallmark 

Parr)'.  Arabian  Rondo 

Bells  of  St.  Petersburg^ 

Cambrian  Rondo 

Canary  Bird  Waltz 

Fortunatus.  Rondo 

— Hanoverian  do. 

Laura  et  Lcnza,  do. 


Milanese 

Prussian 

Russian 

Swiss 

Spanish 

Turkish 

Venetian 


do. 

do. 

do. 

do. 

do. 

do. 

do. 


and  Violin 


Countess  Grey 


Caledonian  Rondo 

• Hibernian  do. 

Vale  of  Crucis  do. 

Overture  to  Ivanhoe 

Percevall’s  Rondo,  with  Accomp.  for  Flut 
Polini.  Air,  with  Variations 

Voi  che  Sapeti,  do. 

Quadrilles.  Royal  Artillery 

New  Lancers 

New  Hussars 

Cheltenham 

Cuirassiers 

Payne’s,  No.  1 to  12,  each 

Musard’s  favourite.  Ded.  to 

Nobility’s,  No.  1 and  2 

Pratt’s 

Kendon’s 

Ries.  Amanti  Costanti,  Air,  Variations 

Rondo,  with  original  Russian  Themes 

— — Said  a Smile  to  a Tear,  Air,  with  Variations 

Tis  merry,  'tis  merry,  do. 

Irish  Air,  as  a Rondo 

Theme,  by  Bishop,  with  Variations 

When  the  Wind  blows.  Rondo 

French  Air,  with  Variations 

Fantasia,  with  Airs  from  Mozart’s  Opera  Le 

Figaro,  with  Variations,  No.  1 

Ditto  ditto  No.  2 

Sonata,  with  Accomp.  for  Violin,  Op.  8 

Polacca  and  Rondo 

Variations,  Stay,  pr’ythee,  stay 

Rondo,  Emerald  Isle 

Hibernian  Rondo 

Fourth  Fantasia,  introducing  “ And  has  she  then  fail’d,’' 

with  Variations 

Fifth  Fantasia,  on  the  Air,  “Come  live  with  me,  and  be 

my  Love” 

Riotti.  Variations  on  Milanese  Air 
Rossini.  Overture  to  Tancredi 

La  Gazza  Ladra 

Sharp.  Theme,  with  Variations 
Smith.  Happy  Return,  Air,  with  Variations 

Orlando’s  Farewell 

Return 

Wedding,  easy  Rondo 


Nozze  di 


La  Chandeleur,  Lesson 

The  Relief,  Rondo 

Napoleon’s  Fall,  easy  Rondo 

Steibelt.  Grand  Concerto  a la  Chasse 
Steil.  Fantasia,  with  favourite  Air  Di  tanti  Palpiti,  with  Varia- 
tions . . • 

Thompson.  Cease  your  Funning,  Air,  w ith  Variations 

Theme  (dedicated  to  T.  Wright,  Esq.),  do. 

Tomlins.  Four  Airs,  with  Variations 
Happy  Days  . 

Sonatinas  from  Pleyel,  Haydn,  Mozart,  &c.  &c. 

Variations  on  the  Winter  Rose 

Ware.  Overture  to  the  Warlock  of  the  Glen 
Weber.  Variations  on  Vien  qua  dorina  bella 
Woeifl.  Cuckoo  Concerto  . 


s.  d. 

2 6 

3 0 
2 0 
3 0 
3 0 

8 0 

3 0 

4 0 

3 0 
3 0 
3 0 
3 0 
3 0 
3 0 

3 0 
1 0 
2 0 
1 0 
1 6 
2 0 
1 0 
2 0 
1 0 
1 0 
1 0 
1 0 
1 0 
1 0 
1 0 
1 0 
1 6 
1 0 
2 0 

4 0 
2 0 

3 0 

4 0 
4 0 
4 0 
4 0 

3 0 

4 0 
4 0 

4 0 
3 0 
3 0 
3 0 
3 0 
3 0 
3 0 
3 0 
3 0 
3 0 

3 0 

5 0 

4 0 

6 0 
3 0 
3 0 
3 0 

3 0 

4 0 

4 0 
2 0 
2 0 
3 0 
3 0 
1 6 

1 0 
1 0 
1 0 
1 0 
1 6 
1 0 
6 0 

3 0 

2 0 
2 0 

5 0 
2 0 

5 0 
1 6 
2 0 
3 0 

6 0 
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